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『エツィオ』Ezio はピエトロ・メタスタジオ（Pietro Metastasio, 1698–1782）が書いた4作目
のオペラ・セリア1）である。1724年にナポリで上演された『捨てられたディドーネ』Didone 
abbandonata で鮮烈なデビューを飾った20代の台本作家は，1726年にヴェネツィアで『シー
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初演年 初演地 タイトル 総詩行数
1 1724 Napoli Didone abbandonata 1404
2 1726 Venezia Siroe 1527
3 1727 Roma Catone in Utica 1706
4 1728 Venezia Ezio 1748
5 1729 Roma Semiramide 1256
6 1729 Roma Alessandro nell’Indie 1159
7 1730 Roma Artaserse 1601
8 1731 Vienna Demetrio 1747
9 1732 Vienna Issipile 1180
10 1732 Vienna Adriano in Siria 1284
11 1733 Vienna L’olimpiade 1488
12 1733 Vienna Demofoonte 1478
13 1734 Vienna La clemenza di Tito 1539
14 1736 Vienna Achille in Sciro 1311
15 1736 Vienna Ciro riconosciuto 1515
16 1736 Vienna Temistocle 1436
17 1737 Vienna Zenobia 1276
18 1744 Vienna Ipermestra 1055
19 1744 Dresda Antigono 1175
20 1750 Dresda Attilio Regolo 1297
21 1751 Vienna Il re pastore 872
22 1752 Vienna L’eroe cinese 947
23 1756 Madrid Nitteti 1267
24 1762 Vienna Il trionfo di Clelia 1160
25 1765 Inspruch Romolo ed Ersilia 1042
26 1771 Milano Ruggero ovvero l’eroica gratitudine 1187
総詩行数は Pietro Metastasio Drammi per musica, 3 vol., a cura di Anna Laura Bellina, Venezia, 
Marsilio, 2002–2004による。
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図版1　Opere del signor abate Pietro Metastasio, Paris, Vedova Hérrisant, 1780, vol. 2.
（京都産業大学図書館蔵）
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Tutte le opere di Pietro Metastasio, a cura di Bruno Brunelli, Milano, Mondadori, 1943–54, vol. I.（注において

















3） Francesca Cuzzoni（1696–1778） ファウスティーナ・ボルドーニと並ぶ十八世紀の伝説的女性歌手。
ロンドンの王立音楽アカデミーと破格の条件で契約し，『エジプトのジューリオ・チェーザレ』Giulio 
Cesare in Egitto（1724）のクレオパトラ役，『ランゴバルドの女王ロデリンダ』Rodelinda, Regina de’ 
Longobardi（1725）の題名役など，ヘンデルの数々のオペラでプリマ・ドンナを演じた。小柄で容貌
と演技は平凡であったが，コロラトゥーラの超絶技巧と高貴な表現で際だっていた。Cfr., Sadie, 
Stanley (ed.), The New Grove Dictionary of Music and Musicians, second edition, Oxford, Oxford University 
Press, 2001, vol. 1, pp. 1034–5.










プル」と言われた。Cfr., op.cit., vol. 1, pp. 546–7.





vol. 2, pp. 121–2.




9） Cfr., Giarrizzo, Giuseppe, ‘L’ideologia di Metastasio tra cartesianesimo e illuminismo’, in Covegno indetto in 
occasione del II centenario della morte di Metastasio, Atti dei convegni lincei 65, Roma, Accademia Nazionale 
dei Lincei, 1985, pp. 43–77.
10） プロカッチ，ジュリアーノ『イタリア人民の歴史』豊下楢彦訳，東京，未来社，1984年，p. 10。
11） Cfr., Wandruzka, Adam, ‘Pietro Metastasio e la corte di Vienna’, in Covegno indetto in occasione del II 
centenario della morte di Metastasio, Atti dei convegni lincei 65, Roma, Accademia Nazionale dei Lincei, 1985, 
pp. 293–300.
12） Cfr., Bellina, Anna Laura, ‘I drammi per musica’, in Pietro Metastasio Drammi per musica, Il periodo italiano 
1724–1730, Venezia, Marsilio, 2002, vol. 1, pp. 9–30.
13） 『牧人の王』Il re pastore は，翌1752年に初演された『中国の英雄』L’eroe cinese と同様に，もともと
は職業的歌手ではなく，内輪の楽しみとして宮廷貴族が演じるために書かれた。したがって初演のテ
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キストは比較的短く，曲も簡素なものとなっており，オペラ・セリアというよりはセレナータ（メタ
スタジオの場合は azioni teatrali または feste teatrali と称されるジャンル）に近い性格を持つ。ただし，








15） Wiesend, Reinhard, ‘Le revisioni di Metastasio di alcuni suoi drammi e la situazione della musica per 




















28） Cfr., Sala Di Felice, Elena, ‘L’arbitro dei destini: Ideologia e drammaturgia in Metastasio’, in Metastasio 




—Metastasio’s dramma per musica in the Italian period—
Satsuki NAKAGAWA
Abstract
“Ezio”, first staged with the music by Nicola Porpora in Venice in 1728, was the fourth dramma per musica 
(serious opera) by Pietro Metastasio (1698–1782), a young and spirited Roman librettist. During the same season 
of 1728–29, this opera was also performed in Rome with new music by Pietro Auletta, and 38 settings followed 
from 1730 to 1827, some of which were composed by famous musicians such as Hasse, Handel, Jommelli, and 
Gluck.
The basic plot of “Ezio” is based on actual historical events that occurred in the Roman Empire in the 5th 
 century: “Ezio” (Aetius) returns to Rome as a victor of Attila, but his achievements and popularity cause fear in 
the Emperor Valentiniano (Valentinian) III. Moreover, Massimo (Maximus), who looks for a chance to take 
 revenge upon the emperor behind a mask of loyalty, aggravates the feud between the two by means of several 
clever tricks. After many conflicts, Valentiniano eventually repents for his unjust treatment of Ezio and grants 
him permission to marry Fulvia, the object of the emperor’s love. This generosity of Valentiniano leads the story 
to a lieto fine (happy ending) as per the theatre custom in that period.
The libretto of “Ezio” is characterized by its abundance of recitation, which personifies the heated debate over 
issues of sovereignty and social duty. Ezio, the courageous and proud general, believes in the legitimacy of royal 
authority but, when the emperor demands his fiancée, experiences fundamental doubts in this regard; Valentiniano, 
good-natured but cowardly ruler, confesses to the pressure of the throne; Onoria, the emperor’s virtuous sister, 
renounces her love for Ezio and accepts a political marriage to Attila to save Ezio’s life and Rome; Fulvia, torn 
between her sense of duty to her evil father Massimo and her love for Ezio, decides to sacrifice herself for her 
father.
“Ezio” is an early drama of Metastasio and is not considered to be a masterpiece, as are “L’olimpiade” (1733) 
and “Demofoonte” (1733), but it is undoubtedly a fine political drama with powerful and convincing characters. 
The two early productions in Venice and Rome made it a great hit, and the following year, the Habsburg court 
 appointed Metastasio as the Caesarean poet in Vienna, the highest position for an Italian man of letters in the 
18th century.
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